
Revising Paper 1 Question 4

Step 1: Know the question and what it wants to see from you.

By the time you reach question 4, you will have read the text several times to find information for

questions 1, 2 and 3. Question 4 holds 20 marks because it is more demanding. You are expected to:

● Read a statement about a specific part of the text and work out what it is asking you to

evaluate

● Choose precise textual details from the part of the text indicated in order to evaluate the

statement

● Show that you understand the methods that the writer has used to evaluate the statement

● Create a well thought out essay response

You are being marked on your use of references, your exploration of the writer’s methods, your

response to the statement and your comments on the effects achieved by the writer.

The examiner will be asking themselves:

● Have they responded to the statement? How well have they responded?

● Are the quotations they have chosen to use right? Precise? Relevant?

● What methods have they chosen to evaluate the statement? Are they right? Precise?

Relevant?

● How well have they commented on the effects of their chosen methods?

Methods is deliberately vague. You can comment on anything that the writer has done to achieve

effects. Language – structure – word use – sentence creation… Anything!

Step 2: Make sure that you have revised writer’s methods. Make sure you understand and can

explain the terminology for writer’s methods and practice discussing how they have been employed

in any text that you read.

Step 3: Understanding the statements to get your essay focus right

Read the statement very carefully. It may have one main idea or it may have two. Have a look at this

example:

There are two parts to this question that need to be covered in your response:

1. Is the part where the woman discovers the skill mysterious? How?

2. Does it sound like she is compelled to keep digging? How?



Once you have worked out your focus, you need to return to the text and explore with these two

ideas in mind. As you have a go at the practice questions later, make sure you practice identifying

exactly what the statement is asking you to look for.

Step 4: Know what a top level answer looks like:

A reader said, ‘This part of the story, where the woman uncovers the skull, is very mysterious, and

it sounds as if she is compelled to continue digging’.

To what extent do you agree?

The first way in which the writer makes the discovery of the bones seem mysterious is in the use of

the “mewing” cry which compels the woman to keep digging. Neither the reader nor the main

character know what the “cry” was, or why it should come from the ground. The writer describes it

as if the woman feels some kind of connection with the cry, as if it is calling to her, and the way that

she speaks to it reveals a mysterious connection. It sounds as if the woman is on a rescue mission.

The writer describes other sounds as well, in the “brief flurry of scratching”, but it is the silence that

is mysterious, making us wonder why it has gone silent, and whether the woman is too late.

It is also mysterious because the writer creates a substantial delay using time and action to make it

seem as if a lot of time elapses between the “brief flurry of scratching” and the “pleading cry” which

comes at the end of a long paragraph. With the early emphasis on all the action, the digging,

spading, raking, “deepening and broadening the hole”, it creates the impression of a long time

elapsing, and a lot of effort going into finding whatever the “origin” of the noise is. The character

must surely think either the creature has escaped, disappeared or died with the lack of noise. The

use of temporal markers, “for some time… then… at last” seems to make the passage drag out,

which makes us wait to find out the source of this mysterious buried noise.

When the woman finally discovers the skull, the “kind of knowledge” that “passed between her and

these eyes” is also mysterious: it sounds as if the woman has some kind of strange connection to the

skull, or who it once was. This said, it is stranger still that she would not know whose skull it was, for

surely there cannot be many children buried in the family home, or even many children who went

missing or died in her past. The use of the violent images of the hole seeming like “a wound” and the

earthworms “cut cruelly in two” also adds to the mystery, as it has a sense of foreshadowing,

perhaps, that the creature has met a violent end already.

What makes it sound as if the woman is compelled to keep digging is the way the writer suggests the

level of effort that the woman has put into digging. At first, it sounds as if she is on a rescue mission

to save some poor, trapped animal, since “mewing” is animalistic, along with the scratches. The

effort put into digging away the “sinewy weeds and vines” and the list of all the other vegetation she

has to clear just to reach the earth makes it sound as if that in itself takes a lot of effort. These make

it sound as if she has been driven on to find the “origin” of the sound – otherwise she would have

given up, given the hot day and the effort she needs to put in. It also sounds as if she is compelled

because of the actions: “She dug. She spaded, and raked. She dug again.” which make it seem as if

she is active for a long period of time. It does not sound easy because of the “jungle-like vegetation”,

and so we understand that she is driven on by unknown motivation, perhaps to save the source of

the “mewing” as well as to satisfy her urge to know what it is. When the writer uses the word

“pleading” to describe the cry, we understand that it is the noise itself which is driving the woman

on, it is as if it is begging her to be found and released.



Although she stops for a while to think about the skull, she continues for “several fevered hours”, and

it is the word “fevered” which shows her drive and determination, which is now frantic. Of course,

she is also hot, but the word gives us a sense of her desperate desire to uncover more of the bones.

Because she is “panting” in the “overhead sun”, we know she has been at it for hours and that she

must be exhausted: we can see her need to find more of the bones through her behaviour. She keeps

going until she could find no more of the bones, despite the size of the hole that she has dug.

Overall, the writer creates a sense of mystery surrounding the skull, firstly in that we do not know

what it is making the noise, then in its silence, just before its “pleading cry” preceding its discovery.

We also may find it mysterious how the writer has described the connection between the woman

and the remains. The compulsion she feels to discover the bones seems supernatural: we know that

the bones cannot have made these sounds, that they were not really “pleading” for release, but even

so, she works until she feels she has discovered as many of the bones as she can.

NOTICE:

● This response is not arguing for or against the statement. It is evaluating what the statement

has said by finding precise relevant detail and evaluating the writer’s methods

● Each paragraph refers clearly to the statement so that you can see their focus is on the set

question

● This response focuses very clearly on the text that has been set. There are not vague, “makes

the reader want to read on” statements.

● There are no overly complex methods selected. Instead, the response has chosen to talk

about methods that they understand and can show exactly how they have been used.

Step 5: Practice your method for answering question 4. Remember that you should not spend longer

than 25 minutes on this question. You would have read the whole extract a number of times in the

real examination. Give yourself a little extra time in this practice to understand the whole text as this

will be important in shaping a good response.



Question 4

 Now focus on the paragraph beginning “Patients straggled in the hall outside…” to the end of the

extract.

A student said “This part of the extract is effective in that it helps us feel the emotions of the

narrator. The narrator is clearly unhappy.”

To what extent do you agree? In your response, you could:

● consider your own impressions of the narrator’s feelings

● evaluate how the writer shows these feelings

● support your response with references to the text

An extract from: One Flew Over the Cuckoo’s Nest, Ken Kesey

Eight o'clock every Tuesday morning I showed up at the vet's hospital in Menlo Park, ready to roll.

The doctor deposited me in a little room on his ward, dealt me a couple of pills or a shot or a little

glass of bitter juice, then locked the door. He checked back every forty minutes to see if I was still

alive, took some tests, asked some questions, left again. The rest of the time I spent studying the

inside of my forehead, or looking out the little window in the door. It was six inches wide and eight

inches high, and it had heavy chicken wire inside the glass.

You get your visions through whatever gate you're granted.

Patients straggled by in the hall outside, their faces all ghastly confessions. Sometimes I looked at

them and sometimes they looked at me. but rarely did we look at one another. It was too naked and

painful. More was revealed in a human face than a human being can bear, face-to-face.

Sometimes the nurse came by and checked on me. Her face was different. It was painful business,

but not naked. This was not a person you could allow yourself to be naked in front of.

Six months or so later I had finished the drug experiments and applied for a job. I was taken on as a

nurse's aide, in the same ward, with the same doctor, under the same nurse—and you must

understand we're talking about a huge hospital here! It was weird.

But, as I said, it was the sixties.

Those faces were still there, still painfully naked. To ward them off my case I very prudently took to

carrying around a little notebook, to scribble notes. I got a lot of compliments from nurses: "Good for

you, Mr. Kesey. That's the spirit. Get to know these men."

I also scribbled faces. No, that's not correct. As I prowl through this stack of sketches I can see that

these faces bored their way behind my forehead and scribbled themselves. I just held the pen and

waited for the magic to happen.



This was, after all, the sixties.

Question 4 An extract from: Of Mice and Men by John Steinbeck

 Now focus on the paragraph beginning “Lennie dipped his whole head under…” to the end of the

extract.

A student said “This part of the extract really shows the difference between the two men.”

To what extent do you agree? In your response, you could:

● consider your own impressions of the characters

● evaluate how the writer shows these characters

● support your response with references to the text

They had walked in single file down the path, and even in the open one stayed behind the other.

Both were dressed in denim trousers and in denim coats with brass buttons. Both wore black,

shapeless hats and both carried tight blanket rolls slung over their shoulders. The first man was small

and quick, dark of face, with restless eyes and sharp, strong features. Every part of him was defined:

small, strong hands, slender arms, a thin and bony nose. Behind him walked his opposite, a huge

man, shapeless of face, with large, pale eyes, and wide, sloping shoulders; and he walked heavily,

dragging his feet a little, the way a bear drags his paws. His arms did not swing at his sides, but hung

loosely.

The first man stopped short in the clearing, and the follower nearly ran over him. He took off his hat

and wiped the sweat-band with his forefinger and snapped the moisture off. His huge companion

dropped his blankets and flung himself down and drank from the surface of the green pool; drank

with long gulps, snorting into the water like a horse. The small man stepped nervously beside him.

"Lennie!" he said sharply. "Lennie, for God' sakes don't drink so much." Lennie continued to snort

into the pool. The small man leaned over and shook him by the shoulder. "Lennie. You gonna be sick

like you was last night."

Lennie dipped his whole head under, hat and all, and then he sat up on the bank and his hat dripped

down on his blue coat and ran down his back. "That's good," he said. "You drink some, George. You

take a good big drink." He smiled happily. George unslung his bindle and dropped it gently on the

bank. "I ain't sure it's good water," he said. "Looks kinda scummy." Lennie dabbled his big paw in the

water and wiggled his fingers so the water arose in little splashes; rings widened across the pool to

the other side and came back again. Lennie watched them go. "Look, George. Look what I done."

George knelt beside the pool and drank from his hand with quick scoops. "Tastes all right," he

admitted. "Don't really seem to be running, though. You never oughta drink water when it ain't

running, Lennie," he said hopelessly. "You'd drink out of a gutter if you was thirsty." He threw a scoop

of water into his face and rubbed it about with his hand, under his chin and around the back of his

neck. Then he replaced his hat, pushed himself back from the river, drew up his knees and embraced

them. Lennie, who had been watching, imitated George exactly. He pushed himself back, drew up his

knees, embraced them, looked over to George to see whether he had it just right. He pulled his hat

down a little more over his eyes, the way George's hat was.



George stared morosely at the water. The rims of his eyes were red with sun glare. He said angrily,

"We could just as well of rode clear to the ranch if that bastard bus driver knew what he was talkin'

about. 'Jes' a little stretch down the highway,' he says. 'Jes' a little stretch.' God damn near four

miles, that's what it was!

Question 4 An extract from: The Invisible Man

 Now focus on the paragraph beginning “One night I accidentally…” to the end of the extract.

A student said “This part of the extract is effective because it shows the anger of the narrator. The

narrator needs the reader to understand how powerful his feelings are.”

To what extent do you agree? In your response, you could:

● consider your own impressions of the narrator

● evaluate how the writer shows the narrator

● support your response with references to the text

I am an invisible man. No, I am not a spook like those who haunted Edgar Allan Poe; nor am I one of

your Hollywood-movie ectoplasms. I am a man of substance, of flesh and bone, fiber and liquids -

and I might even be said to possess a mind. I am invisible, understand, simply because people refuse

to see me. Like the bodiless heads you see sometimes in circus sideshows, it is as though I have been

surrounded by mirrors of hard, distorting glass. When they approach me they see only my

surroundings, themselves, or figments of their imagination - indeed, everything and anything except

me.

Nor is my invisibility exactly a matter of a biochemical accident to my epidermis. That invisibility to

which I refer occurs because of a peculiar disposition of the eyes of those with whom I come in

contact. A matter of the construction of their inner eyes, those eyes with which they look through

their physical eyes upon reality. I am not complaining, nor am I protesting either. It is sometimes

advantageous to be unseen, although it is most often rather wearing on the nerves. Then too, you're

constantly being bumped against by those of poor vision. Or again, you often doubt if you really

exist. You wonder whether you aren't simply a phantom in other people's minds. Say, a figure in a

nightmare which the sleeper tries with all his strength to destroy. It's when you feel like this that, out

of resentment, you begin to bump people back. And, let me confess, you feel that way most of the

time. You ache with the need to convince yourself that you do exist in the real world, that you're a

part of all the sound and anguish, and you strike out with your fists, you curse and you swear to

make them recognized you. And, alas, it's seldom successful.

One night I accidentally bumped into a man, and perhaps because of the near darkness he saw me

and called me an insulting name. I sprang at him, seizing his coat lapels and demanded that he

apologize. He was a tall blonde man, and as my face came close to his he looked insolently out of his

blue eyes and cursed me, his breath hot in my face as he struggled. I pulled his chin down upon the

crown of my head, butting him as I had seen the West Indians do, and I felt his flesh tear and the

blood gush out, and I yelled, "Apologize! Apologize!" But he continued to curse and struggle, and I

butted him again and again until he went down heavily, on his knees, profusely bleeding. I kicked him

repeatedly, in a frenzy because he still uttered insults though his lips were frothy with blood. Oh yes,

I kicked him! And in my outrage I got out my knife and prepared to slit his throat, right there beneath

the lamplight in the deserted street, holding him in the collar with one hand, and opening the knife



with my teeth - when it occurred to me that the man had not seen me, actually; that he, as far as he

knew, was in the midst of a walking nightmare! And I stopped the blade, slicing the air as I pushed

him away, letting him fall back to the street. I stared at him hard as the lights of a car stabbed

through the darkness. He lay there, moaning on the asphalt; a man almost killed by a phantom. It

unnerved me. I was both disgusted and ashamed. I was like a drunken man myself, wavering about

on weakened legs. Then I was amused: Something in this man's thick head had sprung out and

beaten him within an inch of his life. I began to laugh at this crazy discovery. Would he have

awakened at the point of death? Would Death himself have freed him for wakeful living? But I didn't

linger. I ran away into the dark, laughing so hard I feared I might rupture myself. The next day I saw

his picture in the Daily News, beneath a caption stating that he had been "mugged." Poor fool, poor

blind fool, I thought with sincere compassion, mugged by an invisible man!

Step 6: Continue your practice using your literature texts.

● Choose a small extract and focus your attention near the end of it.

● Ask a friend or relative to make a statement about what they think the writer is trying to

achieve (You could also make up your own statement if nobody is around)

● Practice writing a question 4 response


