
Can you recognise what makes a good evaluation?

STUDENTS SHOULD RECOGNISE:

· This response is not arguing for or against the statement. It is evaluating what the
statement has said by finding precise relevant detail and evaluating the writer’s methods

· Each paragraph refers clearly to the statement so that you can see their focus is on the
set question

· This response focuses very clearly on the text that has been set. There are not vague,
“makes the reader want to read on” statements.

· There are no overly complex methods selected. Instead, the response has chosen to talk
about methods that they understand and can show exactly how they have been used.

1. Read the question and source. Think about how you might answer this
question.

NOTE: You may wish to answer this question yourself before reading the high level
response that follows. This will allow you to compare your response to the example.

Focus this part of your answer on the second part of the source, from line 20 to the end (in
bold).

A reader said, ‘This part of the story, where Alice decides to continue digging for the
objectis very mysterious, and suggests her discovery may be life-changing.’

To what extent do you agree?

In your response, you could:

● consider the reasons why Alice decides to continue digging
● evaluate how the writer creates a sense of mystery
● support your response with references to the text.

Alice, a university student, has volunteered to help on an archaeological dig looking for any
evidence of the past. She is in the Pyrenees Mountains in France during her summer
holidays.

Alice unscrews the top of her water bottle. It’s warm, but she’s too thirsty to care and drinks it
down in great gulps. Below, the heat haze shimmers above the dented tarmac of the road.
Above her, the sky is an endless blue. The cicadas* keep up their unrelenting chorus, hidden
in the shade of the dry grass.

It’s her first time in the Pyrenees, although she feels very much at home. She’s been told
that in the winter the jagged peaks of the mountains are covered with snow. In the spring,
delicate flowers of pink and mauve and white peep out from their hiding places in the great
expanses of rock. In early summer, the pastures are green and speckled with yellow
buttercups. But now, the sun has flattened the land into submission, turning the greens to
brown. It is a beautiful place, she thinks, yet somehow an inhospitable one. It’s a place of
secrets, one that has seen too much and concealed too much to be at peace with itself.



In the main camp on the lower slopes, Alice can see her colleagues standing under the big
canvas awning. She can just pick out Shelagh in her trademark black outfit. She’s surprised
they’ve stopped already. It’s early in the day to be taking a break, but then the whole team is
a bit demoralised.

It’s painstaking and monotonous work for the most part, the digging and scraping, the
cataloguing and recording, and so far they’ve turned up little of significance to justify their
efforts. They’ve come across a few fragments of medieval pots and bowls, and a couple of
late twelfth- or early thirteenth-century arrowheads, but certainly no evidence of the Stone
Age village which is the focus of the excavation.

Alice is tempted to go down and join her friends and colleagues. Her calves are
already aching from squatting. The muscles in her shoulders are tense. But she
knows that if she stops now, she’ll lose her momentum.

Hopefully, her luck’s about to change. Earlier, she’d noticed something glinting
beneath a large boulder, propped against the side of the mountain, neat and tidy,
almost as if it had been placed there by a giant hand. Although she can’t make out
what the object is, even how big it is, she’s been digging all morning and she doesn’t
think it will be much longer before she can reach it.

She knows she should fetch someone. Or at least tell Shelagh, her best friend, who is
the deputy on the dig. Alice is not a trained archaeologist, just a volunteer spending
some of her summer holiday doing something worthwhile. But it’s her last full day on
site and she wants to prove herself. If she goes back down to the main camp now and
admits she’s on to something, everybody will want to be involved, and it will no longer
be her discovery.

In the days and weeks to come, Alice will look back to this moment. She will
remember the quality of the light, the dust in her mouth, and wonder at how different
things might have been had she made the choice to go and not stay. If she had played
by the rules.

She drains the last drop of water from the bottle and tosses it into her rucksack. For
the next hour or so, as the sun climbs higher in the sky and the temperature rises,
Alice carries on working. The only sounds are the scrape of metal on rock, the whine
of insects and the occasional buzz of a light aircraft in the distance.

Vocabulary:

* cicadas – small winged insects which make a clicking song-like noise

2. Below is a high level response to this question. Can you identify what this
student has done well?

(a) Read their answer fully and compare it to your own thoughts on the question.
(b) Annotate their response to show your understanding of what makes a good

answer to an evaluation question.



A reader said, ‘This part of the story, where the woman uncovers the skull, is very
mysterious, and it sounds as if she is compelled to continue digging’.

To what extent do you agree?

The first way in which the writer makes the discovery of the bones seem mysterious is in the
use of the “mewing” cry which compels the woman to keep digging. Neither the reader nor
the main character know what the “cry” was, or why it should come from the ground. The
writer describes it as if the woman feels some kind of connection with the cry, as if it is calling
to her, and the way that she speaks to it reveals a mysterious connection. It sounds as if the
woman is on a rescue mission. The writer describes other sounds as well, in the “brief flurry
of scratching”, but it is the silence that is mysterious, making us wonder why it has gone
silent, and whether the woman is too late.

It is also mysterious because the writer creates a substantial delay using time and action to
make it seem as if a lot of time elapses between the “brief flurry of scratching” and the
“pleading cry” which comes at the end of a long paragraph. With the early emphasis on all
the action, the digging, spading, raking, “deepening and broadening the hole”, it creates the
impression of a long time elapsing, and a lot of effort going into finding whatever the “origin”
of the noise is. The character must surely think either the creature has escaped,
disappeared or died with the lack of noise. The use of temporal markers, “for some time…
then… at last” seems to make the passage drag out, which makes us wait to find out the
source of this mysterious buried noise.

When the woman finally discovers the skull, the “kind of knowledge” that “passed between
her and these eyes” is also mysterious: it sounds as if the woman has some kind of strange
connection to the skull, or who it once was. This said, it is stranger still that she would not
know whose skull it was, for surely there cannot be many children buried in the family home,
or even many children who went missing or died in her past. The use of the violent images of
the hole seeming like “a wound” and the earthworms “cut cruelly in two” also adds to the
mystery, as it has a sense of foreshadowing, perhaps, that the creature has met a violent
end already.

What makes it sound as if the woman is compelled to keep digging is the way the writer
suggests the level of effort that the woman has put into digging. At first, it sounds as if she is
on a rescue mission to save some poor, trapped animal, since “mewing” is animalistic, along
with the scratches. The effort put into digging away the “sinewy weeds and vines” and the list
of all the other vegetation she has to clear just to reach the earth makes it sound as if that in
itself takes a lot of effort. These make it sound as if she has been driven on to find the
“origin” of the sound – otherwise she would have given up, given the hot day and the effort
she needs to put in. It also sounds as if she is compelled because of the actions: “She dug.
She spaded, and raked. She dug again.” which make it seem as if she is active for a long
period of time. It does not sound easy because of the “jungle-like vegetation”, and so we
understand that she is driven on by unknown motivation, perhaps to save the source of the
“mewing” as well as to satisfy her urge to know what it is. When the writer uses the word
“pleading” to describe the cry, we understand that it is the noise itself which is driving the
woman on, it is as if it is begging her to be found and released.



Although she stops for a while to think about the skull, she continues for “several fevered
hours”, and it is the word “fevered” which shows her drive and determination, which is now
frantic. Of course, she is also hot, but the word gives us a sense of her desperate desire to
uncover more of the bones. Because she is “panting” in the “overhead sun”, we know she
has been at it for hours and that she must be exhausted: we can see her need to find more
of the bones through her behaviour. She keeps going until she could find no more of the
bones, despite the size of the hole that she has dug.

Overall, the writer creates a sense of mystery surrounding the skull, firstly in that we do not
know what it is making the noise, then in its silence, just before its “pleading cry” preceding
its discovery. We also may find it mysterious how the writer has described the connection
between the woman and the remains. The compulsion she feels to discover the bones
seems supernatural: we know that the bones cannot have made these sounds, that they
were not really “pleading” for release, but even so, she works until she feels she has
discovered as many of the bones as she can.


